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Dancer to Dancer
Featuring “Said £l Amir” * JomDance
Qs Interviewed by Oberon (Photos by: Rainer Gutzmer & Nell Andres)

bringing up )
Rock ' n ' Roll, as he was in his time. Imagine all
the people at that time and beyond, still doi.ng the
Mid-Age dances instead of the beautiful Minuets
which are to be danced to this! Or imagine, to be
more actual - we would still dance like this in the
middle ages to the music of Robbie Williams - Ha,
Ha, Ha!

0. So I see a bit of German Cabaret included in
your dance style.

S. Concerning the German Cabaret, you are talking
about my "Strip-tease". (A smiley face icon appears
here). Well that was special for the United States,
in order to be recognized, and ... Succeeded! (A
devil-faced icon appears here). I think there is room
enough for everybody. We still have middle ages
dance. There are still some groups doing the
Minuet, some people are still fighting for the tradi-
tional ways of Belly-dance. You know, even the

hav?;eorlelrlz :;st(?sterone among us ... and now that I
ntion, you may be saying "so what"

- OT ... something else entirely ... but let's agree
that from the nervous days of Nijinsky and before,
men have been raising eyebrows and interest by
leaping fearlessly into the spangled world of
"female" dominated dance arenas. They've been
hated and heralded ... sometimes at the same time,
but given our different mind and body structures,
their approach to the dance is a fascinating study.

I was immediately engaged when my editor,
Zaina Hart, asked me to interview a charismatic,
energetic, outspoken and talented German Dancer.
He is self-described as warm-hearted and disci-
plined with a zest for life. I also found him sophisti-
cated, honest, with a quick, warm wit. Zaina and I
agreed to include some of his charming accent in
this piece - He says the world of our dance "has his

heart and his breath-taking attention" ...ready to fall in love word is not traditional, just to mention it. (Winking icon here). So
America? ...Said el Amir. why shouldn't there be a place for future dancing people?
0. Do you notice huge cultural style differences in this dance?

0. Said, I know you've worked with Momo Kadous and I see ele- S. The U.S. as I see it, is faraway behind the times. (Sorry, you
ments of his style in your dance - was he your first influence? don't have to take that word for word - especially for this interview).
S. Momo was the first Egyptian teaching in Germany, so I was Most of what I have seen is the traditional style of Egyptian dancing
lucky to be able to study with him. I'm still greatly influenced by which I like very much. I just think that it does not work and fit
what I call "old style" Middle Eastern Dance. Really, what I learned anymore to the ideas of modern women, enjoying the same rights as
mostly from Momo, was the feeling for the music and the soul of ' men. Egyptian style is working with the awkwardness, ("what a
the dance. Most of my technique I credit to my first teacher, Yasmin word"), of young, "innocent" women. Well, that isn't actually what
al Ghazali. I still work with her very closely. I have also had . it is, they are only playing this role. O.K. - that is another subject -
American teachers, such as, Feyrouz, Zarefah, and I worked a little but isn't that stupid?
with Delilah from Seattle when she was in Germany. In Europe we have different styles every 500 Kilometers,
0. How would you describe your personal style of dance and your dep?ndlng on the local scene. This, apart from every 50 Kilometers,
goal in developing it? . having another local pro who doesn't know the difference between,
S. As a European, I have always been beware / awar‘c ()fl]]lS, aqd l up and‘down or what the hell a pli¢ is; There are also style differ-
am always working with this.- let's say - freedom'. As]! grwlv up in A. cnccs !rom Gcml.any to France to Spain and Italy. The style is really
family which was interested in all kinds of cultural aljd"_"f’_ : looﬁ'f‘i conditioned I believe, by the first teacher and the interest in devel-
interested, mostly in dancing, no matter wh‘at kind 0 ';rlu.flon. 1a oping one. i
is my very early years, six to fourteen years old. (Laughing). :) [())o m;ll'c u'nd‘ female dalnccrs approach the dance differently?
Nowadays, I still do not ‘fecl grown. D iazs antl Fiodsm i?./ . (t:ogiL‘l‘)l‘ﬂlct.ll.l question. Comparing is a thing [ do not like.

My own style? I do like to fuse Oriental Dance J: o music i he Wakicendun their own style. In my view, it is impossible to com-

. ant 10 express exactly the content of the music in l}L p‘uL‘m'alc and female dancers. Alone, their bodies are s {iffere

Dance. I just wa ble in my eyes, 10 EXpress exactly a song of that it is not possible. are so different

' si
beSlk\.Nay}\Llaz(r;::):O‘;ing Amir Diab, Hakeem and so on - all mod-
Shakira, = P

i without fusion. I think of it as an ethnic, cultural
ern muswlﬂl‘lf; dance®". Jazz, Oriental and Modern Dance.
style Ca“Cd. I a-{]C se n;osl of what you mentioned is considered
o. ]mercslln% bec"‘i::mic here and would not be considered for use
ahcrnalivfe (;0::]{? caleé‘"’)’ of a major American competition. How
in a "proles

ce iddle Fastern Dance is being
eople who feel Mi
would you answer p
Jost within the

s in particular, Modern dance
] f fusion, in particular,
huge import ©
7?7 : 2R 1S 7 1f v
and Jazz’ e music directions and influences is as llll you N
S. Well, to 1gnor 1 Can't be that I am always dancing "old stufl

ife! . i i
ignore YOU' o ]slic That would be ridiculous! Imagine ... Mozart
to totally new musit- 1




A

S.  To recommend music to others Is diff

0. What is "to die for" dancing. for you? but I will try anyway. Traditiona —_— Icul,
S. Jillina for the moment for me, and coming Belleza Contemplada - Larbj Akrin F\;x -La
up. Djamila from Frankfurt. Germany - the Serghini. Musica Andalusj de la Oua .”,\mm
| awcsome dancer that was with me at tiful traditional music played with 1 : beau-
| Rakkasah. ble amount of heart." Ra M incred;.

; qs Sharqi recordin,
Helva Labadi - "really good stuff'! x\lodrcrlr?y

Pop music - K*Maro - "Walad Bladi" or
Akon - "Belly Dancer” or a litt]e less mo
§ Egyptian pop - Nancy Ajram - Sana Wary
e S\z:na (_year after year). e but this is jusi an

! erview of what I'm listening too - that

There is one thing that all famous and success-
ful dancers have in common. They are working
for the dance - not for themselves!

0. You arc teaching Dance also?

S. I'm teaching a lot! Dance is my life and I
live it. Since 1 do eam my living, only with
dance. I am giving work-shops, creating chore-
ographies on dancer's bodies and of course.
performing.

0. Do vou have specific goals for your teach-
ing?

S. To transmit feeling for the music, self con-
fidence. awareness for the art we do, humanity
and zest for life! Totally forgot to mention that
of course. | want to teach the best dance tech-
nique that is possible.

0. Do vou have plans for getting your mes-
sage out?

S. My future 1s clearly planned,( with open
doors and windows to any sight and side of
life). There will be. in four to six years, a set-
tled academy for "jomdance®" in Munich, my

dern,

will be different in two days when I hear new
music!

O. Said, what are your plans for the im

" atc future?

S. Next summer I will have my own [\ )

with a "pro warm-up and cool down™ i«

which is to be composed especially the
Beginning in 2006, I begin instruct -

formation for Belly Dancers going on 1i

stage. It is called "jomdance®-stage-dan

formation", become a professional danc.

only 2 years. I am not starting at zero. Ali

very good knowledge in oriental dances is

required.

The formation will cover all themes lik¢

home town. This academy is going to give a roof to all kinds of posture, turns, tension and releases, breath-working, floor work of
dancers who are into "sincere work". This means, 1 am employing modern dance, dynamic in dance, stage attitudes, ligh '

those dancers and teachers who are really interested in their pupils etc. _ . ) . .

and the art. Not "chi - chi's". "drags" and "wanna-be-loved" dancers. The formation will be parted into 5 serial modules. It is

possible to get into the next level, when you have passed t'he n
mediate examination after each module. This is guaranteeing that
the level of all pupils will be equalized until the end of the formagon. ‘
This jomdance® _formation is a logical progress developmem ot
-wide existing formation of belly dance technique

This is my main goal. I am. (this is the reason for my dignified

¢oal). fed up with ignorant people in our dance scene, complaining
about not being accepted as an artist, without even knowing what it
means 10 put in the work and behave as an artist! 1 am really angry

with people ignoring the underlying principles of art, ( and any kind the European : : iental DAnce. This forma-
of dance brought 1o the stage is to be appraised as art), going onto ESTODA® - ESseniial Tttt procedur

- : is also working
the stage 10 perform whatever is possible without having supporting tion is also built o @ Sen?}(;1;1?:—?fop;:z?:::l:tll\ledia‘e examines
technigue or. even a deep respect for what they are doing. £

I want 10 bring Middle Eastern Dance 1o an adequate contempo-
rary stztus which it already ought to be having. This is my vision of

over two years and you a ,
is further on THE ONLY E)‘\IST[NGh(zK(\)l& 12tk - o e
. T arch 2006. 5
I am coming to Hawatit - In ma ;rkShop . spomsor

the future before Rakkasah - Tam having a“"' en before 1 head to Rakkas
0. What moves you in 4 performance’? Willow Chang. | h,uw 50“,“: Fm:i‘?jrw

S. L am really wuched when someone, even with the lowest or no anyonc inlcrclslcd mn SPk?ll]M})\r:l:%hl A.n-l.eric-.\ would embrace b
technique. is dancing with his heant! | am impressed when some- 0. Note* Said asked lf , t.lt(}.:h:‘ anyone stop an advancing
body knows the music, 1s not doing a choreography, but still is able opportunity - Lanswered = =

to "chat” with the audience - while he or she is dancing a "wolf" on Whirlwind™?

stage (Winbang icon here). | am melting when | can lean back,
cijoy the music and sce a dancer's interpretation of the music,
sumeone wWho s into his dance - hike, Nillina.

0. What do you not hke 1o see in a performance”?
S.

1

Iam bored 1otally, when | see studemts from slightly advanced

v “so-called professionals”, doing choreographies in 4/4 rhythm, 4
1o the deft 4 1w the night, this and that - looks hke a knitting pattern!
Itturms me wtally off, when | see a desperate house-wife/belly-

dancer ona TV show, announced as an Oriental Belly Dance Artist.
(winking again)

O. What are the special gifis brought 1o this dance ant by men? . e
S, (Laughing a lony! Maybe stubbomness and Chickeness??? | \\'“’\V.j‘"“duntt'

don't know For More Info - See Snid‘s .-\d

O. Recommend some of your favorite music 1o us please.
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Cover Dancer Biography * Said £l Amir
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Last year in March, 1 had the distinct pleasure
(along with everyone else who was at Rakkasah) of
seeing this incredibly talented man. Dancer, enter-
tainer and one of the nicest men you would ever
want to meet. | was immediately drawn and instant-
ly in “adore™.

Prior to the festival and the weeklong, Shukriya
throws a party at the El Morocco restaurant. Said el
Amir was walking about the restaurant, in bright
turquoise and lime green lycra dance pants with a
tweed dinner jacket. Hmmmmmm, I assumed based
on those “pants™ he was a dancer, but had no idea
what we were about to witness. “Dynomite”!
Fabulous performance! The next day in classes I had
the opportunity of speaking with him and I am so
delighted to have gotten to know himover the week.
Said instantly engages you with a direct look (and he
has devastating blue eyes), a devilishly handsome smile and his
German accented english. He is immediately charming.
Throughout the entire weeklong of workshops and the festival, he
remained the light I looked for. He has such an upbeat, happy
personality that you can’t help but be “drawn” to him - he is mag-
netic. This personality; “charisma” as they call it is part of what
makes him the fabulous entertainer he is. AND, can this man
dance!

For those of you who saw him in performance at Rakkasah, I
am guessing you won’t soon forget it. He appeared first in
evening tux, then simply, yet elegantly tore from the formal wear
right into dance gear. He literally blew the doors off their frames.

We are going to once again experience the “charisma” of Said
el Amir at the 2006 Rakkasah Festival. Look for him and I have
no doubt you will fall in love like I'did. ....... Zaina Hart

jomdance-academy

Said El Amir

Bomn on the 6th of January in 1969 (do you celebrate this date
like we do in some regions of Germany?), Capricorn is his star
sign and Cancer his ascendant. He's got the Moon in the sign of
Lion in the third house - for all those who are interested in astrol-

Grown up in a family which paid a lot of attention on musice,
art, culture and creativity, Said developed fast its own character,
Only 16 years old Said began singing training. 11 he wouldn't
have had the fatal meeting with Yasmin al Ghazali in 1987, today
the Opera world would be ennched with a "completely untalent-
ed" Buffo singer. Thank God she could beware us and instead of
this he got tremendously inspired for the dance world. This world
has ever since taken his heart- and breathtaking attention.

Only 19 years old, Said ¢l Amir started his world career and
left straight the state capital of Schleswig-Holstein/Northern
Germany. Afier one scarcely intermediate stay of about 10 ycars

in the Cologne area he moved his self and his posses-
sions as a confessing Northern German into a new
home in Bavaria. This explains, why he can look
back at the age of 36 years on already 18 years inter-
national dance experience. For over 8 years Said el
Amir lives now in the metropolitan city with heart
called Munich.

If the youth years were fulfilled with trying out,
researches and fun alive, then the career/development
meanwhile of the 30 year old guy changed enormous-
ly. Things such as contents and grandeur in the dance,
discipline in training, clear teaching concepts, clean
dance techniques, advancement of the dance became
important. Considerably involved in it was again
Yasmin al Ghazali, who had sketched in the mean-
time the ESTODA® education. In addition, his dance
training in jazz, Moderndance and classical ballet,
which Said began in his early 30s, contributed considerably to it.
Always observing the development of the modern music - both
eastern and western - and always being interested in refining on
the middle eastern dance to lend it to the status it should be enti-
tled with, Said developed the new ethno cultural dance style jom-
dance® - jazzorientalmoderndance, which will help the middle
eastern dance to reach the place, which it should take today in
modern Europe.

Said el Amir is a warm-hearted, charismatic, disciplined pro-
fessional dancer with strong, clear and systematic dance technique
(basis ESTODA® and IWANSON). He is today more than ever a
world-wide in demand dance pedagogue, choreographer and a
coach for numerous well-known dancers and groups. With all own
requirement in terms of the professionalism Said never loses the
view for the feasible. Endowed with a great deal of empathy Said

always manages to challenge and bring out the best of all his stu-
dents.

Said el Amir is also well-
known for his ability to con-
vey not only dance tech-
niques, a feeling for music,
and zest of life, but also per-
sonality and self-confidence.
He deals with all levels from
beginners (o professionals
and his courses are adjusted
to the ability of the present
participants.

Said el Amir
- once you have seen
him, you will never
forget him!

www. nadira.com
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